D  U  R  E  R 


CLASSICS  IN  ART  SERIES 


THE  ONLY   PUBLICATIONS   GIVING   REPRODUCTIONS 

OF  EVERY  KNOWN  PICTURE  BY  THE  ARTIST, 
TOGETHER  WITH    ITS  SIZE  AND   PRESENT  LOCATION 

EACH  VOLUME  CONTAINS  FROM  ISO  TO  500  ILLUS- 
TRATIONS WITH    BIOGRAPHICAL   INTRODUCTIONS 

Square  8vo  Cloth  Extra,  Gilt  Top  In  Slip  Case 


I.  RAFFAEL,  THE  WORK  OF    ....  $3.00  net 

II.  REMBRANDT,  THE  WORK  OF    ...  4.50  net 

III.  TITIAN,  THE  WORK  OF 3.00  net 

IV.  DURER,  THE  WORK  OF 3.50  net 

V.  RUBENS,  THE  WORK  OF 4.00  net 

VI.  VELASQUEZ,  THE  WORK  OF    ...  2.50  net 

VII.  MICHELANGELO,  THE  WORK  OF  .    .  2.50  net 

VIII.  CORREGGIO,  THE  WORK  OF      ...  2.50  net 

IX.  DONATELLO,  THE  WORK  OF    ...  3.00  net 

X.  VAN  DYCK,  THE  WORK  OF  ....  5.00  net 

XI.  MEMLING,  THE  WORK  OF    ....  2.50  net 
XII.  MANTEGNA,  THE  WORK  OF      ...  3.00  net 

XIII.  FRA  ANGELICO,  THE  WORK  OF    .    .  3.50  net 

XIV.  HOLBEIN,  THE  WORK  OF     ....  3.50  net 
XV.  WATTEAU,  THE  WORK  OF  ....  3.00  net 

XVI.  MURILLO,  THE  WORK  OF     ....  3.50  net 

BRENTANO'S,  Fifth  Ave.  &  27th  St.,  NEW  YORK 


'Munchen,  Alte  Plnakothek 

Portrait  of  DUrer 


Selbstbildnis  Durers 

1500  (1504?) 


Auf  Holz,  H.  0,65,  B.  0,48 

Portrait  de  Durer 


THE  WORK  OF 


D    U    RE    R 


REPRODUCED  IN 
OVER  FOUR  HUNDRED  ILLUSTRATIONS 


WITH    A    BIOGRAPHICAL    INTRODUCTION 
ABRIDGED    FROM 

DR.  VALENTIN   SCHERER 


NEW    YORK 

BRENTANO'S 
M  C  M  X  1 1 1 


Copyright,   /po/,  by  Brent  ana's 


HIS   LIFE  AND   HIS   ART 

THE  free  city  of  Nuremberg  in  the  I5th  century  was  at  the 
height  of  its  power.  Its  natural  situation  made  it  the  high  road  and 
connecting  link  between  the  Hansa  cities  of  the  German  Empire 
and  the  great  commercial  city  of  Venice.  It  was  a  rendezvous  of 
trade,  and  the  city  of  homes  of  opulent  merchants.  The  Emperor, 
who  always  favored  trade  centres,  showed  his  special  partiality  for 
Nuremberg,  and  in  the  wake  of  prosperity  came  the  cultivation  of 
Art.  If  the  cathedrals  of  St.  Sebaldus  and  St.  Laurentius  and  the 
Chapel  of  Our  Lady  displayed  a  taste  in  the  citizens  for  fine  archi- 
tecture, the  altar  pictures  in  those  churches  evinced  the  feeling  of 
its  inhabitants  for  painting.  As  Cologne  had  its  Stephen  Lochinvar 
and  the  upper  Rhine  its  Martin  Schoengauer,  Nuremberg  had  its 
Pleydenwolff  and  its  Wohlgemut.  Even  in  the  pursuit  of  learning 
Nuremberg  was  not  idle.  A  Regromontanus  lived  within  its  walls, 
and  Conrad  Celtes  was  crowned  there  as  a  poet  in  1487.  Attracted 
by  the  reputation  of  the  city,  Diirer's  father,  a  goldsmith  from 
Hungary,  made  his  home  there  on  May  21,  1471,  and  there  also  was 
his  second  son,  Albrecht,  born. 

The  son  had  already  passed  through  his  apprenticeship  to  his 
father's  trade,  and  the  father  had  not  found  it  easy  to  grant  his  son's 
desire  to  forsake  the  art  of  the  goldsmith  for  the  less  lucrative  busi- 
ness of  artist.  But  the  boy  had  already  given  proof  of  his  talent  in 
a  drawing  of  himself.  What  was  lacking  in  this  drawing  in  technical 
skill,  due  to  inexperience,  was  made  up  by  the  remarkable  power 
it  showed  for  realizing  character.  The  father  was  convinced,  and 
on  November  30,  1486,  Albrecht  was  sent  to  Michael  Wohlgemut, 
whose  studio  was  then  the  center  of  art  in  Nuremberg.  An  artist 
of  no  mean  attainments,  Wohlgemut  had  executed  several  great 
altar  paintings  in  which  he  had  employed  the  more  advanced  of  his 
pupils.  But  the  art  of  wood-engraving  was  also  taught  by  him, 
because  a  demand  for  book-illustrations  had  arisen  owing  to  the  rapid 
rise  of  the  art  of  printing. 

Of  the  days  of  Diirer's  art  apprenticeship  little  is  known.    What 


little  has  come  down  to  us  of  this  time  shows  no  indication  of  the 
genius  of  this  great  master.  Genius,  however,  is  subject  to  external 
influences,  and  Diirer  found  these  in  a  travel-trip  he  undertook  from 
the  years  1490  to  1494.  There  is  but  brief  mention  made  of  this 
trip  in  his  family  history,  and  it  is  not  known  in  what  direction  it 
was  .made.  It  is  certain,  however,  that  he  was  in  Alsace,  intending 
to  visit  that  master  of  German  art,  Martin  Schoengauer.  Schoen- 
gauer,  however,  was  dead,  and  Diirer  went  from  thence  to  Basel. 
Several  of  Diirer's  woodcuts  and  drawings  in  the  Museum  of  Basel 
are  now  generally  ascribed  to  this  period.  It  is  very  doubtful  if 
Diirer  went  to  Venice  at  that  time;  but  he  was  certainly  interested 
in  Italian  art,  as  is  shown  by  copies  of  Mantegna's  etchings,  "The 
Death  of  Orpheus,"  a  "Dying  Christ  Child,"  after  Lorenzo  di  Credi, 
the  "Column  of  the  Piazetta  of  Venice"  and  "The  Martyrdom  of 
St.  John." 

Diirer  brought  back  from  his  travels  not  the  sense  of  Italian 
beauty  of  form,  but  his  knowledge  of  landscape  painting.  His  views 
of  Nuremberg  show  .the  care  and  minute  fidelity  to  landscape,  as 
well  as  a  rapid  facility  in  creation.  Thansing  places  the  drawings 
of  Innsbruck,  Trient,  etc.,  in  the  year  1494,  and  a  comparison  of 
these  with  earlier  works,  such  as  the  "Courtyard  of  the  Albertina," 
shows  the  marked  difference  and  improvement. 

Shortly  after  his  return,  Diirer  established  a  home  of  his  own, 
and  married  Agnes  Frei,  the  daughter  of  a  respected  citizen  of 
Nuremberg.  Her  portrait  has  come  down  to  us  in  a  number  of 
Diirer's  drawings.  As  a  young  woman  she  is  sitting  at  a  table;  later 
she  is  getting  ready  for  church  in  her  Sunday  dress.  She  was  not 
beautiful;  on  the  contrary,  her  features  were  rather  commonplace. 
If  she  were  unable  to  follow  her  husband  in  his  artistic  aims  she  kept 
his  house  in  order  and  was  a  good  manager  of  his  home. 

Another  portrait  of  himself  represents  the  artist  in  his  22d  year. 
His  elegant  dress  shows  the  care  he  took  of  his  person.  The  hair 
falls  in  locks  down  to  the  shoulders,  and  as  in  another  portrait,  ex- 
ecuted about  five  years  later,  the  eyes  show  squinting,  owing  to  the 
artist's  dependence  on  the  mirror.  In  the  last  mentioned  picture  the 
dress  likewise  is  carefully  chosen  and  a  landscape  is  visible  through 
a  window.  Other  portraits  of  the  same  period  are  those  of  Hans 
Tucher  and  his  wife,  of  Elizabeth  Tucher,  and  of  Oswald  Kroll— 
all  these  belong  to  the  year  1499. 

The  first  great  painting  which  was  the  outcome  of  Diirer's  own 
studies,  was  an  altar  piece,  now  in  Dresden.  In  the  centre  is  the 
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Madonna  and  Child,  and  on  the  sides  are  St.  Anthony  and  Sebastian. 
Executed  in  thin  tempera,  its  value  is  more  in  the  drawing  than  in 
the  painting.  The  influence  of  Mantegna  has,  not  without  reason, 
been  traced  in  it.  It  is  shown  in  the  modelling  of  the  nude  in  the 
Sebastian  and  in  the  folds  of  the  mantle  of  the  Virgin.  The  Virgin 
herself  displays  her  Dutch  origin,  but  the  sharp  modelling  and  the 
folds  of  her  mantle  are  due  to  the  influence  of  the  earlier  Italian 
master.  Diirer's  love  for  the  realistic  is  seen  in  the  waterglass  in 
which  the  play  of  light  and  shadow  is  so  natural.  The  altar  piece 
was  intended  for  Frederick  the  Wise  of  Saxony,  and  was  delivered 
in  1496.  Of  the  same  date  is  the  portrait  of  the  Elector,  which,  in 
treatment  and  technique,  is  closely  related  to  the  altar  painting. 

The  relations  between  Frederick  the  Wise  and  Diirer  began 
during  the  latter's  stay  in  Wittenberg  in  1494-1495.  Here  he  also 
became  acquainted  with  the  Venetian  Jacopo  de  Barbari,  who  was 
called  to  Wittenberg  for  the  same  purpose  as  Diirer — namely,  to 
execute  some  paintings  in  the  castle.  Diirer  hoped  to  learn  from 
the  Venetian  something  new  in  the  treatment  of  the  nude,  a  subject 
in  which  the  Italian  school  was  far  superior  teethe  German.  In 
studying  Vitruvius  he  had  come  to  understand  the  laws  of  propor- 
tion with  reference  to  the  human  body,  so  that  this  new  opportunity 
was  not  to  be  missed. 

The  result  may  be  seen  in  the  many  drawings  he  made,  from 
the  time  of  executing  the  four  nude  women  down  to  his  "Christ  of 
the  Passion"  and  the  "Salvator  Mundi,"  where  the  outlines  show 
distinctly  the  influence  of  Barbari.  In  Nuremberg  Diirer  remained 
from  1500  to  1504,  as  Court  painter  to  Maximilian.  On  leaving 
the  city,  he  turned  to  the  study  of  nature,  a  study  for  which  his  visit 
to  Venice  in  1505-6  offered  especial  opportunities.  But  his  continual 
efforts  at  realizing  the  perfection  of  drawing  of  the  human  form 
never  ceased.  In  later  years  his  studies  in  this  direction  took  shape 
in  a  broader,  bolder  and  more  realistic  achievement. 

The  fame  of  this  great  artist,  however,  rested  not  alone  on  his 
paintings.  It  found  an  even  stronger  foundation  in  the  remarkable 
woodcuts  by  which  he  gave  of  the  best  that  was  in  him  and  through 
which  he  found  his  way  to  the  hearts  of  the  people. 

The  first  of  the  series  of  woodcuts  begun  by  Diirer  is  "The 
Apocalypse,"  published  in  1498,  with  both  the  Latin  and  the  German 
texts.  In  fifteen  drawings  the  artist  depicts  the  events  in  the  visions 
of  the  Evangelist's  mystic  revelations.  The  work  begins  with  the 
engraving  of  the  "Martyrdom  of  St.  John";  the  title-page,  in  which 


is  depicted  the  appearance  of  Mary  to  the  writing  John,  was  added 
later.  In  this  series  the  artist  gives  not  a  mere  formal  illustration 
of  a  set  subject,  but  a  graphic  expression  of  what  he  himself  felt  and 
experienced.  The  execution  still  shows  the  hand  of  the  youthful 
master.  He  seems  to  be  still  struggling  with  his  art  in  attempting 
to  portray  the  outward  form. 

In  the  realization,  however,  of  those  elements  which  are  neces- 
sary for  dramatic  strength  and  feeling, — there  the  artist  reveals  him- 
self in  the  full  might  of  his  genius.  What  the  human  mind  can 
imagine  of  death  and  destruction,  is  here  depicted.  The  air  even 
is  charged  with  the  war  between  the  devil  and  the  archangels  which 
is  being  waged.  The  angels,  however,  are  not  lovely  forms  of  light, 
but  strong  and  robust  men.  In  one  drawing  they  are  fighting  with 
Satan;  in  another  they  stand  at  the  four  corners  of  the  directions  of 
the  winds,  ready  to  command  them  into  silence ;  in  another  still  they 
scatter  like  a  hail-storm.  They  know  nothing  but  death  and  destruc- 
tion; neither  Pope  nor  Emperor  is  safe.  They  are  near  kin  to  those 
four  horsemen  who  ride  down  everything  before  them. 

Stirring  as  is  Diirer's  "Apocalypse,"  his  restful  presentations 
of  Mary  and  the  Child  are  in  their  way  just  as  appealing  through 
their  feeling  of  tranquillity.  The  series  of  eighteen  drawings  first 
appeared  in  1511.  The  figures  are  smaller  than  in  the  "Apocalypse" 
and  stand  in  juster  proportion  to  the  surrounding  architecture;  but 
the  artistic  execution  is  now  at  its  height.  The  bodies  are  still  often 
clothed  in  heavy  folds;  but  as  we  understand,  this  was  done  on  pur- 
pose to  accentuate  the  motions  of  the  body.  No  longer  now  do  the 
hands  appear  too  small  or  the  arms  seem  boneless.  Their  greatest 
charm,  however,  is  the  intimate  life  which  the  artist's  love  for  his  sub- 
ject displays.  Thus  in  the  "Birth  of  Christ,"  he  shows  us  the  common 
every-day  life  of  Nuremberg.  The  curtains  of  the  bed  are  drawn 
back,  and  the  tired  young  mother  is  seen  resting  on  pillows.  Among 
the  many  women  in  the  picture  one  carries  a  cradle;  another  is 
holding  the  baby  while  its  bath  is  being  prepared;  still  another  is 
taking  a  refreshing  drink.  In  the  "Presentation  of  the  Virgin  in  the 
Temple,"  the  fat  bags  of  money  in  the  foreground  are  almost  the 
main  features.  At  her  marriage  we  see  her  in  the  rich  dress  of  a 
woman  of  Diirer's  time.  Poor  and  tumbled-down  is  the  hut  in  which 
the  Savior  is  born.  In  "The  Flight  into  Egypt"  we  are  transported 
into  the  heart  of  a  German  forest,  and  we  feel  the  mystery  of  the 
very  leaves.  In  contrast  to  this  picture  stands  "The  Rest  During  the 
Flight."  In  1511,  Diirer  added  the  "Death  and  Ascension  of  Mary." 
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But  Durer  had  by  no  means  finished  with  the  subject  of  Mary 
and  Christ.  Numerous  single  drawings  show  us  how  interesting  the 
subject  was  to  him,  although  many  of  them  bear  a  distinctly  Italian 
influence.  The  real  depth  of  his  feelings,  however,  is  best  seen 
where  he  depicts  the  mother  busily  occupied  with  the  child,  either 
playing  with  him  or  giving  the  breast,  to  him  and  nursing  him. 
Pictures  of  this  kind  he  has  given  us  again  and  again.  The  sense  of 
dignity  gives  place  to  the  sense  of  motherhood;  tenderly  the  mother 
bends  over  the  child,  a  happy  smile  on  her  face.  In  the  "Virgin  by 
the  Tree,"  however,  the  treatment  is  quite  different.  Here  is  no 
more  the  gay  and  frolicsome  mother;  but  a  melancholy  shows  in  her 
face  as  if  anticipating  her  coming  sorrows.  The  child  which  she 
presses  violently  to  her  breast  looks  at  the  spectator  with  big,  fright- 
ened eyes  with  an  expression  that  we  find  again  only  in  the  Sistine 
of  Raphael. 

Durer  often  busied  himself  in  picturing  the  entire  Holy  Family, 
sometimes  replacing  Joseph  with  Anna,  as  in  the  aquarelle  in 
Nuremberg,  where  Mary  is  sitting  at  Anna's  feet;  or,  as  in  the  wood- 
cut where  the  two  women  are  sitting  side  by  side,  with  the  child 
walking  between  them.  An  etching  of  "The  Family"  and  another 
of  "St.  Jerome"  show  that  Durer  also  knew  how  to  handle  the 
etching  needle. 

The  series  of  drawings  of  "The  Passion  of  Christ"  has  always 
had  a  special  attraction  for  Germans.  In  them  Durer  shows  himself 
a  genuine  Teuton,  especially  in  those  pictures  in  which  he  depicts 
the  mystery  of  the  suffering  Jesus.  Durer  executed  four  great  series 
of  this  Passion.  The  great  and  the  little  "Passion,"  in  the  year  1504, 
called  the  Albertina  from  the  paper  on  which  they  were  printed ;  a 
"Passion"  executed  in  etching  between  the  years  1507  and  1513,  and 
a  number  of  unfinished  designs  belonging  to  the  period  1521  to  1524. 
The  early  woodcuts  of  the  "Great  Passion"  show  the  defects  of  the 
"Apocalypse."  Most  of  them  were  begun  in  1498.  It  is  evident  that 
the  art  of  the  wood-engraver  was  not  sufficient  to  express  the  intended 
effect.  Especially  is  this  seen  in  the  "Mount  of  Olives"  and  the 
"Flagellation."  The  latter  is  a  realistic  representation  of  an  excited 
mob,  reproducing  a  scene  from  a  passion  play  of  the  period.  The 
old  conception  of  Christ  sinking  beneath  the  weight  of  the  Cross  is 
taken  up  by  Durer  and  becomes  a  property  in  art.  In  connection 
with  the  "Burial"  are  two  pictures  in  Nuremberg  and  Munich  which 
show  a  keen  observation  of  nature,  although  the  execution  was  for 
the  most  part  entrusted  to  pupils. 
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In  the  later  series  of  the  "Passion"  Diirer  made  enormous  prog- 
ress. The  "Flagellation"  is  simplified  so  that  the  figures  are  now 
but  few  in  number.  In  the  "Ecce  Homo,"  the  Christ  is  placed  high 
above  the  people,  who  are  united  below  in  vividly  moving  groups. 
Very  effective  is  the  silent  downward  gaze  of  Christ  before  the 
theatrical  Caiphas,  and  one  feels  in  the  "Crucifixion"  the  glowing 
look  the  captain  throws  upon  the  women.  Similar  in  treatment, 
though  softer  in  form,  is  the  little  tablet,  in  Dresden,  "Christ  on  the 
Cross."  Diirer's  ability  as  a  painter  stands  comparison  with  the 
masters  of  the  Venetian  school. 

In  the  "Little  Passion"  the  scenes  are  depicted  in  a  much  broader 
manner.  In  this  series  the  entire  story  of  the  Salvation,  beginning 
with  the  Fall  and  ending  with  the  Last  Judgment,  are  shown.  Many 
of  the  pictures  are  mediocre,  some  are  much  above  the  ordinary. 
The  title-page,  showing  the  Savior  alone  and  forsaken,  sitting  on  a 
stone,  bold  and  passionate,  and  the  pictures  of  Christ  on  the  Mount 
of  Olives,  are  very  touching.  The  "Flagellation"  is  still  more  sim- 
plified and  the  brutality  of  the  executioners  is  limited  to  ridiculing 
and  veiling  the  Christ. 

What  Diirer,  however,  accomplished  in  the  years  up  to  1510 
is  shown  most  clearly  in  the  woodcuts  of  the  "Great  Passion,"  in  the 
"Last  Supper,"  the  "Taking  of  Christ,"  "Christ  in  Limbo,"  and  the 
"Resurrection." 

In  his  etchings  of  the  "Passion"  Diirer  is  most  concentrated.  The 
more  delicate  medium  was  favorable  to  a  more  detailed  treatment, 
especially  of  the  faces  and  the  effects  of  light  and  shade.  The  action 
is  cut  down  to  a  very  few  figures,  but  the  most  telling  moment  is 
always  seized.  The  contrast  between  the  Christ  and  the  coldly 
gazing  soldier  is  very  striking.  The  series  closes  with  Peter  healing 
a  lame  man — a  strange  and  not  very  happy  composition. 

The  German  mind  has  always  been  attracted  by  some  inex- 
plicable magnet  to  the  South.  The  medieval  emperors  led  their 
big  armies  over  the  Alps ;  merchants  followed  the  soldiers,  and  these 
in  their  turn  were  followed  by  the  artists.  All  through  the  Middle 
/Vges  the  names  of  German  masters  in  art  are  traceable  in  Italian 
records.  Diirer  also,  during  a  prolonged  stay  in  Italy,  came  to  know 
the  fierce  life  of  that  storm  and  stress  period  in  Italian  history.  He 
was  offered  many  inducements  to  remain,  but  he  remained  German 
at  heart.  The  influences  of  Italy  may  have  enlarged  his  style  and 
developed  his  scope,  but  they  never  took  from  him  his  individuality. 

Diirer's  letters  to  Wilibald  Pirkheimer,  written  during  his  stay 
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in  Venice  from  1506  to  1507,  are  a  priceless  testimony  of  his  travel 
experiences.  He  begins  his  great  work  full  of  hope — his  painting  of 
"The  Feast  of  the  Rose-Garlands"  for  the  Hall  of  the  German  mer- 
chants in  Venice.  When  he  makes  little  progress  he  tells  his  friend 
of  his  fears  and  encourages  himself  by  praising  the  coloring  he  had 
so  far  achieved.  Unfortunately,  of  the  former  splendor  of  color 
nothing  is  left,  but  we  can  still  admire  the  magnificence  of  the  com- 
position, especially  the  middle  group  of  the  Madonna  on  the  throne, 
as  she  is  worshipped  by  the  representatives  of  temporal  and  spiritual 
powers  (Emperor  Maximilian  and  Pope  Julius  II.).  Behind  them 
kneels  a  large  crowd  of  people  ready  to  accept  garlands  from  the 
hands  of  St.  Dominick  and  the  little  angels.  Many  actual  portraits 
are  found  in  this  picture,  and  among  them  those  of  the  artist  and  his 
friend  Pirkheimer.  While  the  painting  shows  decided  influences  of 
the  Italian  artists,  it  is  still  the  work  of  a  German  and  accentuates 
Diirer's  own  genius.  To  recompense  us  for  the  bad  condition  in 
which  the  painting  is  at  present,  we  have  left  a  number  of  studies 
made  for  it. 

Venice  held  Diirer  by  many  ties.  As  he  himself  puts  it,  in 
Venice  he  was  a  lord.  It  was  not  easy  for  him  to  part  from  the  place 
and  its  associations.  The  government  offered  him  a  salary  of  200 
ducats  to  remain,  but  the  home  of  his  youth  drew  him,  and  he 
declined  the  offer  and  returned  to  Nuremberg. 

His  first  order  after  his  return  was  from  his  old  patron,  Fred- 
erick of  Saxony;  but  the  subject,  "The  Martyrdom  of  the  Ten 
Thousand,"  was  none  too  pleasing.  A  more  acceptable  subject  was 
that  given  him  by  the  merchant,  Jacob  Heller — namely,  "The  Crown- 
ing of  Mary."  The  picture  he  executed  wandered  from  the  Do- 
minican Church  at  Frankfurt  and  later  found  its  way  to  Munich, 
where  it  perished  in  a  conflagration.  The  worthless  copy  in  Frank- 
furt can  give  us  but  a  poor  idea  of  the  whole  effect. 

Another  great  painting  he  executed  at  this  time  was  "The  Adora- 
tion of  the  Trinity,"  which  was  presented  by  Mathias  Landauer  to 
the  Chapel  of  the  House  of  the  Twelve  Brothers,  and  placed  there 
in  1511.  The  picture  represents  the  Trinity  surrounded  by  saints 
and  worshipped  by  a  united  Christendom.  As  in  a  cupola  the  Holy 
Ghost  rests,  while  the  heads  of  angels  float  above  God  the  Father, 
who  holds  the  Crucified  One  in  front  of  him.  From  the  sides  come 
angels  with  the  symbols  of  the  passion  in  their  hands,  while  the  saints 
approach,  led  by  Mary  and  John  the  Baptist.  Below,  separated 
from  the  earth,  but  coming  from  it,  kneel  the  departed  ones.  Among 
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these  last  are  not  only  the  nobles,  and  the  aristocratic  lady,  but  the 
simple  women  of  the  people.  Here  all  differences  in  earthly  station 
or  rank  are  wiped  out. 

With  these  two  pictures  Diirer's  activity  in  painting  ceases  for 
some  years  to  come.  To  the  year  1512  belong  the  paintings  of 
Charles  the  Great  and  Sigismund.  To  the  period  between  1514 
and  1516  belong  some  heads,  the  most  important  being  those  of  two 
Apostles. 

If  painting  were  abandoned  for  the  present,  Diirer's  activity 
increased  in  other  directions.  He  became  extremely  industrious 
with  etching  and  woodcutting.  In  1511  he  had  already  published 
a  masterly  woodcut  of  "The  Trinity."  Here  Christ  is  shown  not  as 
the  Crucified,  but  as  the  Man  of  Sorrows.  After  this  came  nu- 
merous Madonnas  and  passion  pictures  which  amply  evince  the 
progress  the  artist  had  made.  He  is  now  striving  for  a  picturesque 
effect,  avoiding  a  too  great  fineness,  as  in  the  "Adam  and  Eve,"  in 
favor  of  bolder  and  stronger  lines.  Among  these  may  be  mentioned 
"The  Prodigal  Son,"  "The  Rape  of  Amymone,"  "Fortuna"  (the 
large  woodcut) ,  and  finally,  the  large  drawings  of  "The  Knight, 
Death  and  the  Devil,"  "St.  Hieronymus"  and  "Melancholy."  The 
special  feature  to  be  noted  in  "The  Prodigal  Son"  is  the  delineation 
of  a  Prankish  peasant-yard.  In  the  other  pieces  are  to  be  noted  the 
splendid  technique  in  the  treatment  of  the  nude,  though  an  accurate 
explanation  of  the  allegorical  meaning  is  hardly  possible. 

Especially  noteworthy  is  the  great  etching,  "The  Knight,  Death 
and  the  Devil."  In  a  desolate  region  and  between  high  rocks  a  horse- 
man is  seen  riding.  The  natural  dangers  are  accentuated  by  the  ter- 
rors of  the  imagination.  Death  shows  him  the  hour-glass  and  the 
Devil  is  making  ready  his  clutches.  The  rider,  however,  cares 
naught  for  these.  His  gaze  is  fixed  straight  before  him,  bent  only 
on  his  path  ahead.  Beyond  the  rocks  looms  the  castle,  and  he  will 
reach  it  in  spite  of  all  the  powers  that  are  seeking  to  stay  him.  The 
treatment  of  the  semi-darkness  of  the  ravine  is  magnificent. 

The  "St.  Hieronymus"  lets  us  into  a  view  of  a  German  home. 
The  old  man  sits  writing  at  his  desk.  Behind  him  hangs  the  car- 
dinal's hat  and  the  room  as  a  whole  is  fitted  with  things  that  lend  to 
comfort.  The  light  falls  through  window-panes  and  plays  on  the 
floor.  A  lion  and  a  dog  lie  stretched  at  ease  in  the  sun,  adding  a 
peaceful  calm  to  the  representation. 

But  what  a  contrast  to  this  do  we  find  in  the  last  etching,  "Melan- 
choly." The  splendid  woman  sits  in  dark  meditation,  the  figure 


being  enveloped  in  a  wide  garment.  Various  implements  are  lying 
around  her,  and  the  horizon  is  resplendent  in  the  light  of  a  star.  The 
picture  is  supposed  to  illustrate  how  the  human  mind  is  handicapped 
in  its  striving  after  light.  It  may,  however,  be  intended  to  present 
a  delineation  of  one  of  the  human  passions;  but  we  cannot  say. 

While  Diirer  was  at  work  on  these  etchings  and  woodcuts  he 
was  also  busy  executing  the  orders  of  the  Emperor  Maximilian.  The 
Emperor  had  planned  a  great  "triumph"  of  himself,  and  had  enlisted 
all  the  artists  of  Nuremberg  and  Augsburg  in  its  service.  The  large 
number  of  the  woodcuts  which  compose  it  consist  of  two  parts,  "The 
Arch  of  Triumph"  and  "The  Triumph"  proper.  The  latter  shows 
us  the  Emperor  in  the  midst  of  his  ancestors  and  the  members  of 
the  house,  like  an  Imperator  of  old,  attended  by  a  large  suite  of  fol- 
lowers. Diirer's  part  in  those  woodcuts  is  small,  and  what  he  did 
comes  by  no  means  up  to  his  standard.  His  work  for  "The  Arch  of 
Triumph,"  however,  is  much  more  important.  But  Diirer  found 
a  far  freer  play  for  his  imagination  in  the  marginal  drawings  to  the 
Emperor's  prayer-book. 

We  also  have  preserved  to  us  several  pictures  of  the  Emperor 
himself  from  Diirer's  hand.  In  1518,  the  year  of  the  Sack  of  Augs- 
burg, a  drawing  of  him  was  completed  which  is  now  in  the  Albertina. 
Apart  from  the  Emperor,  Diirer  became  acquainted  with  several 
men  in  high  station  for  the  purpose  of  painting  their  portraits.  The 
picture  of  Cardinal  Albrecht  of  Brandenburg  is  the  best  known  of 
these. 

Occupied  as  he  was  with  the  "Triumphal  Arch,"  Diirer  found 
time  to  execute  a  number  of  other  works,  such  as  the  "St.  Anthony" 
and  the  picture  of  "The  Cannon."  This  last  is  an  interesting  ex- 
periment in  etching  on  iron.  In  addition  to  all  this  body  of  work 
Diirer  drew  coats-of-arms,  processions,  illustrations  for  books  and 
other  works.  For  those,  however,  the  artist  furnished  a  sketch  only; 
the  execution  itself  on  wood  or  on  copper  was  left  to  his  pupils. 

For  his  work  for  the  Emperor,  Diirer  received  an  annual 
pension  of  100  gulden,  and  the  promise  of  a  lump  sum  of  money 
which,  however,  was  never  paid  him.  On  the  death  of  the  Emperor 
in  1519,  when  the  continuation  of  the  salary  became  uncertain,  Diirer 
went  to  Holland  in  1520  to  obtain  the  new  Emperor's  confirmation 
of  the  annuity.  He  went  down  the  rivers  Main  and  Rhine,  through 
Cologne  and  Aix  to  Antwerp.  From  Antwerp  he  travelled  over  the 
greater  part  of  Holland.  His  diary  tells  us  of  the  impressions  the 
country  made  on  him  and  touches  on  the  events  of  the  time.  He 
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witnessed  the  Emperor's  entry  into  Antwerp.  He  received  every- 
where expressions  of  honor  and  was  accepted  as  a  great  man.  Invita- 
tions poured  in  on  him  and  he  obtained  many  orders  for  portraits. 
His  "Dutch  Sketch  Book"  is  a  pictorial  record  of  his  work  during 
this  visit. 

Diirer's  travels  through  Holland  occupied  him  for  a  whole  year. 
On  receiving  the  confirmation  of  his  annuity,  he  returned  to  Nurem- 
berg in  July,  1521.  If  his  foreign  friends  were  not  able  to  induce 
him  to  remain  he  showed  his  appreciation  of  the  honors  done  him 
by  the  excellence  of  the  work  on  the  commissions  he  brought  back 
to  his  native  city.  The  portraits  of  Hano  Imhoff  in  the  Prado,  of 
Hieronymus  Holzschuher  in  the  Berlin  Museum,  are  both  remark- 
able for  the  life-like  expression  of  the  strong  individualities  of  the 
originals. 

The  concluding  years  of  his  life  Diirer  spent  in  interesting  rela- 
tions with  the  great  men  of  his  time.  With  Erasmus  of  Rotterdam 
he  had  become  acquainted  in  Holland.  In  1526  he  made  a  master- 
piece copper-etching  of  him.  He  was  also  a  friend  of  Melanchton, 
and  occasionally  sent  proofs  of  his  works  to  Luther. 

Diirer  also  busied  himself  with  the  theoretical  study  of  art.  His 
work  on  Practical  Geometry  appeared  in  1526,  and  the  following 
year  he  published  his  book  on  the  fortification  of  cities  and  castles. 
In  the  year  of  his  death,  1528,  appeared  his  work  on  Proportions. 
In  this  work  he  included  the  entire  experience  and  knowledge  of 
his  industrious  life. 

In  addition  to  his  social  and  literary  activities  Diirer  found  time 
for  several  sketches  of  an  enthroned  Madonna,  painted  in  the  manner 
of  a  Venetian  altar-piece.  Various  drawings  for  a  Crucifixion  are 
extant,  and  at  this  time  also  were  executed  the  pictures  of  the  four 
Apostles  which  Diirer  presented  to  his  native  city  in  1526. 

In  1527  a  painful  illness  came  upon  him.  His  activity,  how- 
ever, was  not  lessened  by  it,  and  his  death,  on  April  6th,  1528,  must 
have  been  a  great  surprise  and  grief  to  his  friends.  Sorrow  for  the 
loss  of  this  fine  artist  was  universal.  We  obtain  an  idea  of 
how  highly  he  was  esteemed  by  the  men  of  his  day  from  the  many 
and  almost  exaggerated  expressions  of  grief  at  his  decease.  His 
works  appealed  to  the  Germans  of  his  time  by  the  intensity  of 
their  dramatic  power,  revealing  the  inner  life  of  the  spirit  of  men 
in  strife  with  themselves  and  the  world  without.  Diirer  is  un- 
doubtedly a  German  artist;  but  his  art,  if  it  found  a  Germanic 
expression  for  itself,  is  certainly  universal  in  its  appeal. 
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D  U  R  E  R 


ABBREVIATIONS   AND    EXPLANATIONS 

H.  =  Height 
B.  =  Width 


AUF   HoLZ,  =  on  wood 

AUF   LEiNWAND  =  on  canvas 

AUF  ScHiEFER  =  on  slate 


The  figures  giving  the  sizes  of  the  paintings  stand  for  metres 


*Florenz,  Ufflzlen 


The  father  of  Durer 


Diirers  Vater 

1490 


Auf  Holz,  H.  1,23,  B.  0,89 

Le  pere  de  1'artiste 


Durer    1 


'Paris,  Leopold  Goldschmidt 

Portrait  of  Durer 


Von  Pergament  auf  Leinwand  ubertragen,  H.  0,566,  B.  0,445 

Selbstbildnis 

1493  Portrait  de  1'artiste 


*  Berlin,  Kaiser  Frledrlch-Museum 

Frederic  the  Sage 


Friedrich  der  Weise 

Um  1495-1498 


Auf  Leinwand,  H.  0,76,  B.  0,57 

Frederic  le  Sage 


'Augsburg,  Kgl.  Galerle 

A  praying  girl 


Betendes  Madchen 

Die  sog.  Furlegerin 
1497 


Auf  Holz,  H.  0,53,   B.  0,38 

Jeune  fille  en  priere 


*  Paris,  Leopold  Goldsclvmldt 

Bildnis  eines  jungen  Madchens 

Die  sog.  Fiirlegerin 
Portrait  of  a  young  girl  Portrait  d'une  jeune  fille 


*  Madrid,  Prado-Museum 

Portrait  of  Diirer 


Selbstbildnis 

1498 


Auf  Holz,  H.  0,52,  B.  0,41 

Portrait  de  1'artiste 


10 


11 


12 


*Miinchen,  Alte  Pinakothek  Auf  Hoi/,  H.  0,93,  B.  0,52 

Die  Heiligen  Joseph  und  Joachim 

Flflgel  vom  Jabachschen  Altar 

Um  1500 
St.  Joseph  and  St.  Joachim      St.  Joseph  et  St.  Joachim 

Side  wing  Volet 

of  the  altar-piece  of  Jabach  de  1'autel  de  Jabach 


*Munchen,  Alte  Pinakothek 


Auf  Holz,  H.  0,93,  B.  0,52 


Die  Heiligen  Simon  und  Lazarus 

Fliigel  vom  Jabachschen  Altar 

Um  1500 
St.  Simon  and  St.  Lazarus  St.  Simon  et  St.  Lazare 

Side  wing  Volet 

of  the  altar-piece  of  Jabach  de  1'autel  de  Jabach 
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*  Frankfurt  a.  M.,  Stadelsches  Kunstlnstitut    Auf  Holz,  H.  0,96,  B.  0,51 

Hiob  von  seiner  Frail  verhohnt 

Flugel  vom  Jabachschen  Altar 

Urn  1500 
Job  scoffed  by  his  wife        Job  mallraite  par  sa  femme 

Side  wing  Volet 

of  the  altar-piece  of  Jabach  de  1'autel  de  Jabach 


*K6In,  Wallraf-Richartz-Museum  Auf  Holz,  H.  0,94,  B.  0,51 

Zwei  Musikanten 

Fliigel  vom  Jabachschen  Altar 

Urn  1500 
Two  musicians  Deux  musiciens 

Side  wing  Volet 

of  the  altar-piece  of  Jabach       de  1'autel  de  Jabach 
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'Munchen,  Alte  Pinnkothek 


Auf  Holz,  H.  1,51,  B.  1,21 

Die  Beweinung  des  Leichnams  Christi 
The  lamentation  over  the  dead  Christ  1500  Le  Christ  mort  pleure  par  les  siens 
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*Niirnberg,  German.  Natlonalmuseum  Auf  Holz,  H.  1,47,  B.  1,18 

Die  Beweinung  des  Leichnams  Christi 
The  lamentation  over  the  dead  Christ        Urn  1500  Le  Christ  mort  pleurS  par  les  siens 


Durer    2 


17 
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*Munchen,  Alte  Pinakothek 


The  nativity 
(Before  the  restoration) 


Die  Geburt  Christ! 

Um  1504 
(Vor  der  Restaurierung) 


Auf  Holz,  H.  1,53,  B.  1,23 

La  nativite 
(Avant  la  restauration) 


20 


Die  Geburt  Christi 

(Nach  der  Restaurierung) 


The  nativity 
(After  the  restoration) 


La  nativite 
(Apres  la  restauration) 


21 


'Miinchen,  Alte  Pinakothek  Auf  Holz,  H.  1,53,  B.  0,87  *Munchen,  Alte  Pinakothek  Auf  Holz,  H.  1,53,  B.  0,87 

Stephan  Baumgartner  Lucas  Baumgartner 

Seitenflfigel  des  vorhergehenden  Bildes 

(Vor  der  Restaurierung) 

Side  wings  of  the  preceding  picture  Um  1504  Volets  du  tableau  precedent 

(Before  the  restoration)  (Avant  la  restauration) 


22 


"Munchen,  Alte  Pinakothek 

Stephan  Baumgartner  (St.  Georg)  Lucas  Baumgartner  (St.  Eustachius) 

(After  the  restoration)  (Nach  der  Restaurierung)          (Apres  la  restauration) 
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*Munchen,  Alte  Plnakothek  Auf  Holz 

Madonna 

Aussenseite  des  linken  Flugels  S.  22 

Exterior  side  of  the  left  wing  p.  22  Cote  exterieur  du  volet  a  gauche  p.  22 

Urn  1504 
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*  Bremen,  Kunsthalle 


Auf  Holz,  H.  0,58,  B.  0,20 


St.  Johannes  Baptista 

1504 


"Bremen,  Kunsthalle  Auf  Holz,  H.  0,58,  B.  0,20 

St.  Onuphrius 

1504 


26 


27 


•so 


28 


29 


30 


'Berlin,  Kaiser  Friedrich-Museum 

Madonna  mit  dem  Zeisig 
The  Virgin  with  the  siskin  1506 


Auf  Holz,  H.  0,91,  B.  0,76 

La  Vierge  au  serin 


31 
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*  Berlin,  Kaiser  Friedrich-Museum  Auf  Holz,  H.  0,285,  B.  0,215 

Bildnis  einer  jungen  Frau 
Portrait  of  a  young  woman  Urn  1506  Portrait  d'une  jeune  femme 


34 


*  Dresden,  Kgl.  Gemaidegalerie 
Christ  on  the  cross 


Christus  am  Kreuz 

1506 


Auf  Holz,  H.  0,20,  B.  0,16 

Le  Christ  en  croix 


35 
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36 


•Berlin,  Kaiser  Frledrich-Museum 


Portrait  of  a  girl 


Auf  Pergament,  H.  0,30,  B.  0,20 

Bildnis  eines  Madchens 

1507  Portrait  d'une  jeune  fille 


37 


Auf  Holz,  H.  2,11,  B.  0,83 


Eva 


*  Florenz,  Oalerle  Plttl  Auf  Holz,  H.  2,11,  U.  0,81 

Adam 

Alte  Kopien  der  nebenstehenden  Bilder 
Old  copies  of  the  following  pictures  Copies  anciennes  des  tableaux  suivants 


38 


*Madrid,  Prado-Museum  Auf  Holz,  H.  2,09,  B.  0,81 

Adam 

1507 


Madrid,  Prado-Museum  Auf  Holz,  H.  2,09,  B.  0,83 

Eva 

1507 


39 


•Prag,  Rudolphlnura  Auf  Holz,  H.  1,49,  B.  1,20 

Die  Madonna  mit  der  Schwertlilie 
The  Virgin  with  the  iris  Urn  1508  La  Vierge  a  1'iris 


40 


*  Richmond,  Sir  Frederick  Cook 

Die  Madonna  mit  der  Schwertlilie 
The  Virgin  with  the  iris  La  Vierge  a  1'iris 


41 


*Wien,  Hofmuseum  Auf  Lei n wand,  H.  0,99,  B.  0,87 

Marter  der  zehntausend  Christen  unter  Konig  Sapor  von  Persien 

The  martyrdom  of  the  ten  thousand  Christians          1508          Le  martyre  des  dix  mille  Chretiens  sous  le  roi 
under  the  king  Sapor  of  Persia  Sapor  de  Perse 
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*  Frankfurt  a.  M.,  Stadtlsches  Museum  Auf  Holz,  H.  1,85,  B.  1,345 

Himmelfahrt  Maria 
Kopie  des  verbrannten  Originals  (1509) 

The  assumption  of  the  Virgin  L'assomption  de  la  Vierge 

Copy  after  the  original  destroyed  by  fire  Copie  d'apres  1'original  brule 
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Auf  Holz,  H.  1,385,  B.  0,61 


*  Frankfurt  a.  M.,  Stadtisches  Museum 


Auf  Holz,  H.  1,38,  B.  0,61 


Martyrertod  des  hi.  Jacobus  Martyrertod  der  hi.  Katharina 

The  martyrdom  of  Le  martyre  de  The  martyrdom  of  Le  martyre  de 


St.  Jacob 

Interior  wing 
Upper  part 


Saint  Jacques  St.  Catherine  Sainte  Catherine 

Innenfliigel  Volet  int£rieur 

Oberer  Teil  Partie  superieure 

(s.  S.  43) 
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45 


•Frankfurt  a.  M.,  Stadt.  Museum  Auf  Holz,  H.  0,96,  B.  0,60 

Petrus  und  Paulus 

St.  Peter  and  St.  Paul       Saint  Pierre  et  Saint  Paul 
Exterior  wing  Aussenflugel 

Lower  part  Unterer  Teil 

(s.  S.  43) 


Volet  exterieur 
Partie  inferieure 


•Frankfurt  a.  M.(  Stadt.  Museum        Auf  Holz,  H.  0,965,  B.  0,60 

St.  Thomas  von  Aquino  und  St.  Christoph 
St.  Thomas  of  Aquino  Saint  Thomas  d'Aquin 

and  St.  Christopher  et  Saint  Christophe 

Exterior  wing  Aussenflugel  Volet  exterieur 

Lower  part  Unterer  Teil  Partie  inferieure 

(s.  S.  43) 
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*Frankfurt  a.  M.,  StSdtisches  Museum 

Two  magi 

Exterior  wing 

Upper  part 


Auf  Holz,  H.  0,963.  B.  0,60 


Zwei  heilige  Konige 

Aussenflugel  Deux  saints  rois 

Oberer  Teil  Volet  exterieur 

(s.  S.  43)  Partie  supeiieure 
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*Nurnberg,  German.  Nationalmuseum 

Die  Dreifaltigkeit 

The  Trinity          In  dem  von  Diirer  gezeichneten  Rahmen  La  Sainte  Trinite 

In  the  frame  designed  by  Dfirer  Dans  le  cadre  dessine  par  Diirer 


48 


*Wlen,  Hofmuseum  Auf  Holz,  H.  1,44,  B.  1,31 

Die  Anbetung  der  heiligen  Dreifaltigkeit 
The  adoration  of  the  Trinity  1511  L'adoration  de  la  Sainte  Trinite 
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*Niirnberg,  German.  Nationalmuseum  Auf  Holz,  H.  1,90,  B.  0,89 

Karl  der  Grosse 
Charlemagne  1512  Charlemagne 
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Nurnberg,  German.  Nationalmuseum  Auf  Holz,  H.  1,89,  B.  0,90 

Kaiser  Sigismund 
The  emperor  Sigismond  1512  L'empereur  Sigismond 
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hMiinchen,  Alte  Pinakothck 


Auf  Holz,  H.  0,29,  B.  0,27 


Michael  Wolgemut 

1516 
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rlln,  Kaiser-Friedrich-Museum 


The  Virgin  praying 


Betende  Maria 

1518 


Auf  Holz,  H.  0,53,  B.  0,43 

La  Vierge  en  priere 
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•Miinchen,  Alte  Plnakothek  Auf  Holz,  H.  1,66   B.  0,74 

Der  Selbstmord  der  Lucretia 
The  suicide  of  Lucretia  1518  Le  suicide  de  Lucrece 
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'Wien,  Hofmuseum  Auf  Holz,  H.  0,73,  B.  0,62 

Kaiser  Maximilian  I. 
The  emperor  Maximilian  I  1519  L'empereur  Alaximilien  I 
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'Niirnberg,  German.  Nationalmuseum  Auf  Leinwand,  H.  0,83,  B.  0,65 

Kaiser  Maximilian  I. 
The  emperor  Maximilian  I  1519  L'empereur  Maximilien  I 
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*  Madrid,  Prado-Museum 


Auf  Holz,  H.  0,50,  B.  0,36 


Hans  Imhoff  (?) 

1521 
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<gl.  Genialdegalerh 


Auf  Holz,  H.  0,455,  B.  0,315 


Bernhard  van  Orley 

1521 
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•Boston,  Mrs.-Gardner-Museum 

Portrait  of  a  man 


Bildnis  eines  Mannes 

1521 


Auf  Holz,  H.  0,51,  B.  0,33 

Portrait  d'un  homme 
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"Llssabon,  Natlonalmuseum  Auf  Ho1z-  H.0,60,  B.  0,48 

Der  heilige  Hieronymus 
St.  Jerome  1521  Saint  Jerome 
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rer    5 


After  an  engraving  in  mezzotinto 

by  Caspar  Dooms 

after  a  lost  original 


*Ecce  homo 

1523 

Nach  einem  Schabkunstblatt 

von  Caspar  Dooms 
nach  einem  verlorenen  Original 


D'apres  une  gravure  en  taille  noire 

par  Gaspard  Dooms 
d'apres  un  original  perdu 
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•Berlin,  Kaiser  Friedrlch-Museum 


Auf  Holz,  H.  0,48,  B.  0,36 


Hieronymus  Holzschuher 

1526 
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'Berlin,  Kaiser  Frledrich-Museum 


Auf  Holz,  H.  0,48,  B.  0,36 


Jacob  Muffel 

1526 
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"Wlen,  Hofmuseum 


Auf  Hol7,  H.  0,37,  B.  0,37 


Johann  Kleberger 

1526 
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•Florenz,  Ufflzien  Auf  Holz,  H.  0,43,  B.  0,32 

Maria  mit  dem  Kinde 
The  Virgin  with  Child  1526  La  Vierge  avec  1'Enfant 
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Auf  Holz,  je  H.  2,04,  B.  0,74 


Der  Evangelist  Johannes  und  Petrus  Der  Apostel  Paulus  und  Marcus 

John  the  evangelist        St.  Jean  1'evangeliste      1526     The  apostle  Paul  and        Saint  Paul  et  Saint  Marc 
and  St.  Peter  et  Saint  Pierre  St.  Mark 
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•Munchen,  Alte  Plnakothek 

Der  Evangelist  Johannes  und  Petrus 

(Ausschnitt) 

St.  John  the  evangelist  and  St.  Peter  Saint  Jean  1'evangeliste  et  Saint  Pierre 

(Detail)  (Detail) 
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•Miinchen,  Alte  Pinakothek 

Der  Apostel  Paulus  und  Marctis' 

(Ausschnitt) 

The  apostle  Paul  and  St.  Mark  Saint  Paul  et  Saint  Marc 

(Detail)  (Detail) 
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f  Paris,  Louvre 


Auf  Leinwand,  H.  0,525,  B.  0,278 

Kopf  eines  Knaben  mit  langem  Bart 

Head  of  a  young  boy  1527  Tete  d'un  jeune  gar?on 

with  a  long  beard  a  longue  barbe 
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ZWEIFELHAFTE   UNO    SCHUL-BILDER 
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SUPPLEMENT 


IUBTFUL  PICTURES  AND  PICTURES 
OF  THE  SCHOOL  OF  THE  MASTER 


CEUVRES  DOUTEUSES  ET  DE  L'ECOLE 
DU  PEINTRE 
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"Ober-St.Veit  bel  Wlen,  Erzblsch6fl.  Pdlals 

The  crucifixion 
(Altar-piece) 


Die  Kreuzigung  Christi 

1502 
(Altarbild) 


Le  crucifiement 
(Tableau  d'autel) 
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*Ober-St.Velt  bei  Wien,  Erzbischofl.  Palais 

Die  Kreuztragung  Christus  erscheint  der  Magdalena 

Christ  bearing  Le  portement     1502     Christ  appearing      Le  Christ  apparaissant 

the  cross  de  la  croix  to  St.  Magdalen  a  Ste.  Madeleine 

Interior  side  wings  Innere  Seitenllugel  Volets  interieurs 

(s.  S.  83) 
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"Ober-St.  Veil  bei  Wien,  Erzblschof  I.  Palais 

Der  heilige  Sebastian  St.  Rochus 

St.  Sebastian  Saint  Sebastien         1502  St.  Roch  Saint  Roch 

Exterior  side  wings  Aeussere  Seitenflugel  Volets  exterieurs 

(s.  S.  83) 
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KUPFERSTICHE 
ENGRAVINGS  GRAVURES  EN  TAILLE-DOUCE 


H.  0,240,  B.  0,186 

Die  heilige  Familie  mit  der  Heuschrecke 

The  Holy  Family  with  the  dragonfly  Vor  1495  La  Sainte  Familie  a  la  sauterelle 

B.  44 


91 


The  offer  of  love 


Der  Liebesantrag 

Vor  1495 
B.  93 


H.  0,151,  B.  0,139 

Les  offres  d'amour 


92 
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The  prodigal  son 


Der  verlorene  Sohn 

Vor  1495 
B.  28 


H.  0,248,  B.  0,190 

L'enfant  prodigue 


94 


H.  0,180,  B.  0,119 

*Die  Busse  des  heiligen  Chrysostomus 

The  penance  of  St.  John  Chrysostom        Vorl495          La  penitence  de  Saint  Chrysostome 

B.  63 


95 


St.  Jerome 


Der  heilige  Hieronymus 

Vor  1495 
B.  61 


H.  0,324,  B.  0,228 

Saint  Jerome 
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The  walk 


Der  Spaziergang 

Urn  1495 
B.  94 


H.  0.192,  B.  0,120 

La  promenade 


101 


H.  0,121,  B.  0,127 

*Die  Missgeburt  eines  Schweins 

The  monster  of  a  pig          Urn  1496  Le  monstre-porc 

B.95 
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Four  naked  women 


H.  0,190,  B.  0,131 

*Die  vier  nackten  Frauen 

1497  Quatre  femmes  nues 

B.  75 


104 


The  dream 


*Der  Traum 

Urn  1497—1498 
B.  76 


H.  0,188,  B.  0,119 

Le  reve 


105 


H.  0,246,  B.  0,187 


The  sea-monster 


*Das  Meerwunder 

Vor  1500  Le  phenomene  de  mer 

B.  71 
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H.  0,323,  B.  0,223 


Hercule 


107 


2* 

•£,  v 
•O  | 
3  C/3 


108 


H.  0,329,  B.  0,224 


*  Nemesis 

Um  1502—1503 
B.  77 
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H.  0,220,  B.  0,159 

*Das  Wappen  des  Todes 

The  coat-of-arms  of  Death  1503  Les  armoiries  de  la  mort 

B.  101 
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The  nativity  of  Christ 


Die  Geburt  Christ! 

1504 
B.  2 


H.  0,183,  B.  0,120 

La  nativite  du  Christ 
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Adam  and  Eve 


*Adam  und  Eva 

1504 

B.  i 


H.  0,252,  B.  0,194 

Adam  et  Eve 
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H.  0,355,  B.  0,259 


*Der  heilige  Eustachius 

St.  Eustace  Vor  1505  Saint  Eustache 

B.  57 


115 


The  little  horse 


Das  kleine  Pferd 

1505 

B.  96 


H.  0,165.  B.  0.10S 

Le  petit  cheval 


116 


Das  grosse  Pferd 

The  great  horse  1505  Le  grand  cheval 

B.  97 
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*  Maria  mit  dem  Affen 

The  Virgin  with  the  monkey  Vor  1506 

B.  42 


H.  0,191,  B.  0,124 

La  Vierge  au  singe 
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H.  0,118,  B.  0,074 

*Petrus  und  Johannes  heilen  den  Lahmen 

St.  Peter  and  St.  John  ]513      Saint  Pierre  et  Saint  Jean 

healing  the  lame  guerissant  le  boiteux 

B.  18 
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St.  Jerome 


*Der  heilige  Hieronymus 

1512 
B.  59 


H.  0,208,  B.  0,185 

Saint  Jerome 


131 


H.  0,216,  B.  0,190 


The  Holy  Family 


*Die  heilige  Familie 

Urn  1512 
B.  43 


La  Sainte  Familie 


132 


Das  Lowenwappen  mit  dem  Hahn 
The  coat  of  arms  with  the  cock  Urn  1512 

B.  100 


H.  0,187,  B.  0,122 


Les  armoiries  au  coq 


133 


H.  0,117,  B.  0,075 

*Der  Schmerzensmann 

The  man  of  sorrows  1512         L'homme  de  douleurs 

B.  21 


134 


Knight,  Death  and  Devil 


H.  0,250,  B.  0,190 

'Ritter,  Tod  und  Teufel 

1513  Le  chevalier,  la  mort  et  le  diable 

B.  98 
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H.  0,074,  B.  0,049 

*Die  hi.  Veronika  mit  dem  Schweisstuch 

St.  Veronica  with      15.Q     Sainte  Veronique 

the  sudarium  avec  le  suaire 

B.64 


H.  0,102,  B  0,140 

*Das  Schweisstuch  rnit  zwei  Engeln 

Two  angels  with  the  sudarium  1513  Le  suaire  porte  par  deux  anges 

B.  25 


137 


H.  0,247,  B.  0,188 

*Hieronymus  in  der  Zelle 

St.  Jerome  in  his  cell  1514  Saint  Jerome  dans  sa  cellule 

B.  60 
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Melancholy 


*Die  Melancholic 

1514 
B.74 


H.  0,239,  B.  0,168 

La  melancolie 


139 
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H.  0,221,  B.  0,156 

*Christus  am  Oelberg 

Christ  on  the  Mount  of  Olives  1515  Le  Christ  au  mont  des  oliviers 

B.  19 
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H.  0,185,  B.  0,134 

*Das  Schweisstuch,  von  einem  Engel  gehalten 

An  angel  with  the  sudarium  1516  Le  suaire  deploye  par  un  ange 

B.26 


145 


H.  0,303,  B.  0,213 

*Die  Entfiihrung  auf  dem  Einhorn 

The  abduction  on  the  reetn  1516  L'enlevement  sur  la  licorne 

B.72 


146 


*Der  Verzweifelnde 

Urn  1516 
B.  70 


H.  0,185,  B.  0,135 

Le  desespere 


147 
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H.  0,116,  B.  0,073 

Die  Marktbauern 

Peasants  at  market  1519  Paysans  au  marche 

B.89 


150 
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*Der  heilige  Antonius 

St.  Anthony  1519  Saint  Antoine 

B.  58 


H.  0,096,  B.  0,143 
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H.  0,148,  B.  0,097 

*Albrecht  von  Brandenburg,  Erzbischof  von  Mainz 

(Der  kleine  Kardinal) 

Albiecht  of  Brandenburg,  1519  Albert  de  Brandebourg, 

archbishop  of  Mayence  archeveque  de  Mayence 

B.  102 
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H.  0,122,  B.  0,076 

*Der  Apostel  Philippus 

The  apostle  Philip  1526  L'apotre  Philippe 

B.  46 
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H.  0,174,  B.  0,120 

*Albrecht  von  Brandenburg,  Erzbischof  von  Mainz 

(Der  grosse  Kardinal) 

Albrecht  oi  Brandenburg,  archbishop  of  Mayence    1523      Albert  de  Brandebourg,  archeveque  de  Mayence 

B.  130 
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HOLZSCHNITTE 

WOOD-ENGRAVINGS  GRAVURES  SUR  BOIS 


ViVENTlS  OP  OT  viT-DYKERrVS1 * ORA-PHi  LIPPI 

DOGTA 


H.  0,174,  B.  0,127 


Philipp  Melanchthon 

1526 
B.  105 


Durer    11 


161 


I.MAGO-  ERASMI-ROTERODA- 
AU  •  AB  -ALBERTO  •  DVRERO-AD 
VIVAAV-  EFFiGiEM-DELINtATA- 


THN-KPElTTXX-TA-2YrrPAAY 
AYATA-MSEI 


H.  0,249,  B.  0,193 


Erasmus  von  Rotterdam 

1526 
B.  107 


H.  0,165,  B.  0,115 


St.  Jerome 


:Der  heilige  Hieronymus 

1492  Saint  Jerome 


165 


H.  0,391,  B.  0,280 


The  bathing-house 


*Die  Badstube 

Urn  1496 
B.  28 


Le  bain 


166 


H.  0,393,  B.  0,283 

Die  Matter  der  heiligen  Katharina 

The  martyrdom  of  St.  Catherine  Um  1497  Le  martyre  de  Sainte  Catherine 

B.  120 


167 


H.  0,382,  B.  0,277 

Simson,  den  Lowen  bezwingend 

Samson  killing  the  lion  Um  1497  Samson  tuant  le  lion 

B.2 


168 


H.  0,395,  B.  0,285 


The  fighters 


*Die  Kampfenden 

(,Ercules«) 

Urn  1497 

B.  127 


Le  combat 


169 


H.  0,386,  B.  0,280 

Der  Ritter  mit  dem  Landsknecht 

The  knight  and  the  lansquenet  Um  1497  Le  chevalier  et  le  lansquenet 

B.  131 


170 


H.  0,390,  B.  0,280 

Die  heilige  Familie  mit  den  drei  Hasen 

The  Holy  Family  with  the  three  hares         Um  1497  La  Sainte  Familie  aux  trois  lievres 

B.  102 


171 


H.  (ohne  Schrlft)  0,185,  B.  0,18 

i:Die  Offenbarung  Johannis 

The  Apocalypse  1511  L'apocalypse  de  Saint  Jean 

Title-page  Titelblatt  Titre 

B.  60 


172 


The  Apocalypse 


Die  Offenbarung  Johannis       L'apocalypse  de  Saint  Jean 


H.  0,392,  B.  0,283 

Die  Marter  des  Evangelisten  Johannes 

The  martyrdom  of  St.  John  the  Evangelist  1498  Le  martyre  de  Saint  Jean  1'Evangelisle 

B.  61 


173 


The  Apocalypse 


Die  Offenbarung  Johannis       L'apocalypse  de  Saint  Jean 


H.  0,395,  B.  0,284 

Johannes,  die  sieben  Leuchter  erblickend 

St.  John  and  the  seven  chandeliers  1498          Saint  Jean  apercevant  les  sept  chandeliers 

B.  62 


174 


The  Apocalypse 


Die  Offenbarung  Johannis       L'apocalypse  de  Saint  Jean 


H.  0,393,  B.  0,281 

Johannes  erhalt  die  Weisung  gen  Himmel 

St.  John  ascending  to  the  heaven  1498  Saint  Jean  montant  au  del 

B.  63 


175 


The  Apocalypse 


Die  Offenbarung  Johannis       L'apocalypse  de  Saint  Jean 


H.  0,394,  B.  0,281 


The  four  riders 


Die  vier  Reiter 

1493 
B.  64 


Les  quatre  cavaliers 


176 


The  Apocalypse 


Die  Offenbarung  Johannis       L'apocalypse  de  Saint  Jean 


H.  0,394,  B.  0,283 

Erdffnung  des  sechsten  Siegels 

The  opening  of  the  sixth  seal  1498  L'ouverture  du  sixieme  sceau 

B.  65 


Durer    12 


177 


The  Apocalypse 


Die  Offenbarung  Johannis       L'apocalypse  de  Saint  Jean 


H.  0,395,  B.  0,282 

Vier  Engel,  die  Winde  aufhaltend 

Four  angels,  stopping  the  winds  1498  Les  quatre  anges  arretant  les  vents 

B.  66 


178 


The  Apocalypse 


Die  Offenbarung  Johannis       L'apocalypse  de  Saint  Jean 


H.  0,392,  B.  0,282 

Lobgesang  der  Auserwahlten  im  Himmel 

The  hymn  of  the  chosen  1498  Le  cantique  des  elus  au  del 

B.67 


179 


The  Apocalypse 


Die  Offenbarung  Johannis       L'apocalypse  de  Saint  Jean 


H.  0,393,  B.  0,281 

Die  sieben  Posaunenengel 

The  seven  angels  sounding  the  trumpet  1498  Les  sept  anges  jouant  du  trombone 

B.68 


180 


The  Apocalypse 


Die  Offenbarung  Johannis       L'apocalypse  de  Saint  Jean 


H.  0,394,  B.  0,283 

Le  combat  des  anges 

181 


The  Apocalypse 


Die  Offenbarung  Johannis       L'apocalypse  de  Saint  Jean 


H.  0,391,  B.  0,284 

Johannes,  das  Buch  verschlingend 

St.  John  devouring  the  book  1498  Saint  Jean  devorant  le  livre 

B.  70 


182 


The  Apocalypse 


Die  Offenbarung  Johannis       L'apocalypse  de  Saint  Jean 


H.  0,392,  B.  0,279 

Das  Sonnenweib  und  der  siebenkopfige  Drache 
wife  of  sun  and  the  dragon  with  seven  heads        1498       La  femme  de  soleil  et  le  dragon  aux  sept  tetes 

B.  71 


183 


The  Apocalypse 


Die  Offenbarung  Johannis       L'apocalypse  de  Saint  Jean 


H.  0,394,  B.  0,283 

Michaels  Kampf  mil  dem  Drachen 

St.  Michael  fighting  the  dragon  1498  Saint  Michel  terrassant  le  dragon 

B.72 


184 


The  Apocalypse 


Die  Offenbarung  Johannis       L'apocalypse  de  Saint  Jean 


H.  0,391,  B.  0,281 
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lunD  Kcyfa  Sfcmmm'an  /  fpcftdMtcfcr  gcDeftmuf?  pit/item  alkrgueDigi|frn  hern  Jii  /onDeren  crcn  erfiwDen  tmnD 
»ero:Dent/  eimD  jiitnuerthentgemgefalleivDem  groj;)wrt)tigi/ten  9«|  iKegiermten  £enfer  £aroto  jc.Dm\ft2 
' 


)  /  bt<Wf!)Iit>r  ^ajffrltc^  S57atJ.  aHe^aitig  ennb  Ijmm  mif  gfoit  /ntagnif 

fo  ift  £>cr  fdb  ira«n»  auff  »icr  am  KDcr  /  Darauff  i^r  £ntfWic&  5?7aij.  /bl^cr  cbcrtrcffrcfjfcpt  fyalbm  tittic^  f  mpo:c 
gffiirt  rocrtw  fpll/gcftf  (t,  ^onlic^  auff  ©lojiam/SITagmfjccntt'ani/ 


olgmt  fcin&f  anfcntnerojfcn  ^ftjagms  WcpifrangrifttgoicanftrteWcr/wImgrff^. 
§o:tttut>o  /  pmbmtia  /  ?onpf  ranria.  2lu(;  wridjm  all  anDcr  tugmt  jrn  «nf  ang  t>nnt>  wfpmng  ^abm  /an  We  audj 
r  r  ^r:  eolfumcn  fcpn  fan  o£»fr  maa.  ©ami  n?o  Die  (Bfrwfjtigffpt/  5>7«nlicf;  |«rcf  D«s  gtmiits/  Die 


^7ac^  Dem  S?7oDfrario/t)nnD  'Prouibentia  tovvttmmfft  am  na^floi  ftnD/fiirm  Die  fd&m  Jwo 
mgmt  We  jnxi)  nac^f«n  pfirrD  wz  Der  wrnuflt/  Damit  Dor  i»ag  m  it  rcdjtf  rma)§  »nnD  fiirftc^tig/ 
f rpt/nncn  gang  ^abm  mag . 
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fcer  felben  mangelf/Das  Me  anfccr  nit  volfummen  fepn  fan.  @o  ftnDt  Die  felben  pier  mit  Den  anDern  im  anhangenDen 
tuge  nDten  fo  auji?  men  fliefltn  jiifamen  gefilgt/  vr.nD  ineinanDer  vaf c^Ioffhi.  77nnIic^,CnfSW)1 3iufttcia  grpiitt  /  trnD 
^abm  111  &f;  'Omtatctn  /  fo  ^c It  fie  in  Drr  lincf  en  ^anlx  Den  franf?  ber  'JBar^t .  3n  Den  aurft  Die  ^effigfept  mit  Der 
recftten  JwnDf  grepfft/  Dan  n>o  Die  ®ar^ent  nit  ift  /  fan  Die  (acrecbrtgfetjt  nit  ftat  fca&m .  'Die  5S7eflri9fo?t  mag  auc^/ 
fo  fie  ppn  Der  watpp  ite^t  /  nit  mrr  b^cffigf  ept  genant  nxrDen . 

ufWeiainDnifran^  Cfemmfie/Da«  jat)gtan/Da)|Die  ©erce^tigfetxnitgann^  JO, 
ftreng/fonDcrnnt  5fJ7ilttafri)t  foil  o.Tmifc^t  fepn .  3"  Di/en  fran^  i(l  aefioi.t>ten  Der  mitler  fran^  cquitatig/  Dann  fo 
jvol  ate  Dte  (Berecfatgfo;t  nit  Jufcfcarpfffein/  alfp  foil  fie  auef)  nit  allf  mal  tmD  in  alien  farj)en  Jiiutl  UnD  oDDer  tarrn* 

friu.  on  trelc^e  ©leic^ept  Die  ©erecfrriafept  uit  t>e(?en  mag . 


"OicnacrmolgenDe  Jfwi)pferDtnxrtenDurt^2flacrifafem«>nD  Cpejiunitafemgefilrt.  'Danimb 
a  Is?  ttol  ficf>  ^ejimpt  Da|5  ju  beqtmner  jept  Der  tragen  fta  fief;  gee/alfo  gepiirt  fief;  aucf;/  Da«  W3 
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ware  (tcrcffan  fau/aufjDcr  fdbnwfac&iftauc&txr  ftyan 
35onuas  nit  gcfc^q^m  mag  wt  rt»m  /  at  jtocfrni  . 


bcn.<8nnl>i|l  §o!ttrul>oDarumb  jiluozfcr/I/pnnDauff  We  recite  /cptmgcfMt.  "Die  rwplmmijjflid?  tmiwrpoigm/ 
t>a*  WfplunD  «t  ^crlic^f  Slat)  .  fyxbmiicfrr  gfDc^mu)?  /  mit  recf?«r  manlu^r  /?crcf  DCS  Icptg:  PnnO  gcmOt*  /  i« 
^nta^ftbimatn  pnnD  ttnfmwttsjfnjtni  /  alU  JC^nig  obmrpflw  (>at  . 


titat&m\tt>ttfo 

ate  mcnignic^  f  unW  ift/tx  r  fclb  f  rani?  ^c*t  an  Don  mirtm  f  ranr?  Wan/urtut>tm$/t>anmib  Oatf  »r  Wat),  mit  @mfft 
miingffpt  alfb  gt  Jim  gewcftoag  auit  ftf  frtb  in  allni  ^cnDcln  »n  fa^tn/mc  rrofHic^,  tapfcr  vn  gro(;  biegowfl  gvUj 
altwg  Sftanfuctufco/ate  tin  (W<  tpc^tw  ^ 


X  inmmC'o  pnnD  "S?riorif  a«f  filrni  Dif  iiarfwiptaf  nN'ii  Mf^pfcrt  fanttti  ('  Pa  i"-  filer  irayn  fo  a 


FlR All  TV  DO 


Der  Triumphwagen  Kaiser  Maximilians 
The  triumphal  car  of  the  emperor  Maximilian  v  Le  char  de  triomphe  de  1'empereur  Maximilien 


326 


©fgm  ter  $?c/jtfct)t  t>6er  ft  crt  prutotttia/grojfft  mit  fcr  lincfm  Ijantt  fa  Dot  frati  1}  £on|f  antic/  we  M)c  '35cff  mbfe, 

rc9ttopm&ttricnitniinfcfrDanbtt$o!rimt>mi^^^^ 

jtdj  in  Dm  f  ran(j  Sftan/UctuWnis  fli  d?t/  Panmil»  t>a^  t»ic  wrnuflft  }Hiio:t)crft  txn  pcrffontt  ^a6cn  miJ)5  t>nD  will. 

ban  fc&atocn  wi&  ot'&acf;  JJifcr  f  ugmDt  /  fDirDct  biHicf)  tor  ftiil  Xai)ffrlicft(r  iT?rti).  grfe^t/afe  tor  /b  au/f  Nfrc 


SX  flmrr  ^Icrt  ^in&tc  r  Xai)fcrlirf)f  r  S?ai>.  ftul  cm  (8ictp:irt/Dici^  S>7a9.in  Wftm  ^nurop^tragtn  mit  Kent  fran^  Of  5 
fifgs  f  roiKt/in  t>rr  /"dbcn  fcttid;  ftn 


fcmrta/Srauitaef/pjcrfcucranrta  .  'Dantmb  fo  We  <gicDerf>ai)t  mit  'Scrtrawm  ecnnifc^t  WirDrt/t5n  Da  fccp  ? 

f  cm  /  amp  t  "i?  fi-havnincj  mit  lau/ft  fan  f£>  nit  antxrgi  Dai)  cl'ai  ' 
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^ 

^ 
IkartS/bag  anber  potcnrie/angcff  fyn  b«j?  bic  &ct)fcr.  SJ?a0.  allf  £6nig  en  £mn  ink  afrl  t>n  ma$t  iibmrc/fm  fcaf  . 

Dnb  auffbafjbif  pfab  fo  an  fcn  wagm  gefpant  |tnb/  nit  afe  pnucrniJ/fhge  t|ii«r  au^  bftn  weg 


ac^ci)gen/(^a/p  btr  fefbcntugmbf  gepflrt. 


^nb  wirtuol  af(f  nifnf<$m  nac^»  bcin  wiKm  gottttf  rcgim  fwtboi  /  twc^  ban  fagrn  btf  nxtjfcn  ba(j  in  fonba^pt  bas 
hafjbfg  ^dnigs  in  bor  {)anbt  gotcs  f!«  babag  auc^  nacf)  ff  mem  -gMcfem  wolgcfallcn  nxnbt  onb  f^crf  /  barumb  fo 
|ed)t  t>oj  bcr  Styfcrltcfan  b^ap.  bifc  gcfcftiiffit  .  3n  manu  bet  r  02  JXcgig  (ft.  13nb  |iir  bas  woit  Coi/ifl  Ju  mr  ror  jinrlig 
f  tt)t  ain  ^ar?  mk  aintr  £aureagonal«.  ^cbttw  bos  cbcl  fyrt}  Ketfalifbtt  5>J?at).  fo  mk  allm  tugenbtcn  onnb  ftcn 
grfrtnftwnb  gcjim  genxfiifl. 


'Daniac^  gem  Jnxi>pfn:bbit  |?rtigs  fur  ftc^  brgcrcn/  nxrbni  burdj  5»57agnaniniitaffin  wtnb 
Siiibaciamrcgtcti. 
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<OtfWi)tiui<f>mitmar£n){  gf/a4f!wrtaima3/Caf}»n>tunt>Nc  £aDfcrK#c»?ai).mitirer  Jicrbtm  Claret  auff 
nrWrirf)  r  bni  baft  Ms  Kt  fcfrijnntD  guii  am  himidaciDffJ  if?  '  (b  win  ob  (rcr  $y?ai>.  cifr  frfj.-iflt  gc/cfit  .  £uc>t>  in  tclttf 

QwlgaMlit/mDAMttmil  Ccfarain  2tNft 


rmtfr  luirfMbm  tai  'Jrhinip^ttM^oi  mltfampt^(T(?tpcfirtcn*n1  tut»ttg  $ut>ntim(xiiigtni  grfal 
riumphs  crDa^twiDfltfccIt.  auchDurd)  aitwcfr  ^ilrfrauflTfpflcn  laflhi/wnMnt)  joxirrMf; 
hlflfai  jii^cfcnPt  t>a|J  mtpfan^cn  Poi  aucft  nottiirfi'tiaflicl)  fbe  rfcfymivn  tragni  an  fdlicboii  Prinon  f  rftntni  flatf  t>n 
rcMctm  fbnfc  r*  gncDigs  reol^cf  allm/  fmSgnici^t^ag  in  fonCxni  gnaCcn  gtgcn  tur  Ju  frf  nmtn  triMtm  twr  tirgnrtx, 
flcrnwjmmgmt  wrt»alini.  ©tbcninw>/fr@tat  ^'^Jurfam  ^cunwidjtwpn^itlm  iHarcii.21imo.  ;c.  n?u(. 
fnfttg  9in)ct>si(nn.  mi),  (arm. 


•Dem  grftutun wt/crm Kat / wt  P# iXcndte Itcbm gctrrtwn  TBilboBxn  pirrfhanmcr .  **•  ^  .  ».-.  • 

ocriifm  «)nn^gtD.'U£rt  Purcl)  alb!f(()fm 

Oeuii  it  6cr  N(gro/;inilrtgfn)f  enC  ftef^K  91 6(n  ira^cn  nit  vaf&tenifo  feint  filt  Wt  fclbfn  }uuo:£>frfJ 

}a«u;  on«  rf  Kog  gffpanW/cif  rocrOni  Ourc^  €  fpf  ritnnom  pnD@oirrtiam  gtman/tal.'Dan  too  c  um ' 
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